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Ford Mimmack : The Art and Science of Gilding: A Handbook of Information for the Picture Framer before
purchasing it in order to gage whether or not it would be worth my time, and all praised The Art and Science of
Gilding: A Handbook of Information for the Picture Framer:

1 of 1 people found the following review helpful. Good - Very old school reference for this old school technique.By
Surreal Foundry Cycleworksl found this very short book, written in 1904, to be very useful as a source of information


http://f3db.com/pub/links.php?id=1508825610

on how to gild picture frames and wooden objects. | like it's old recipes, as you can generate anything you need from
the information provided if you do alittle bit of detective work to find the modern replacements. It is consistent in it's
advice compared to modern video's on gilding.My only complaint is that it doesn't say anything at all about gilding on
glass, but it doesn't purport to be that kind of reference.l recommend thisif you like old style information.

An excerpt from the beginning of the first chapter. In using the word "gilding," we do not refer to gold plating; but to
the process of applying gold or silver leaf to amoulding or frame, asit is practiced by the picture frame manufacturers
and dealers. There are two styles of dull gold work; oil gold and matte gold. (These are produced by different
processes which will be explained.) In contrast to these dull effectsis the bright or burnished gold. In doing over old
work, it is customary to burnish the parts that were originally burnished; but on new work, the gilder has to select the
parts that it is advisable to burnish. Sometimesiit will be the entire top of the ornament; but usually, to give the best
effects, the higher parts are selected. On the smooth parts of the frame, the concave places (called hollows) and the
convex parts (called beads) are the parts generally burnished. It will be found that the hollows and beads are easier to
burnish than the flats, and the wider the flat, the harder it is to accomplish good work. As a great amount of the gilding
doneinretail storesisthe refinishing of old frames, we will take up this class of work first and more in detail. We
wish to impress on the beginner as strongly as possible, the necessity of preparing the frame. If it is not prepared
properly, good work cannot be done. It isjust as essential to have the preliminary work carefully executed, as any

other part of the process. Thiswork, if slighted by the gilder, will in time come to light; and it will be necessary to re-
gild the frame.



